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outfit 
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Mark IT, 
3 lens turret, 


with top 
magazine conversion, 
pic sync. 


Pulse generator, 
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super Baltars, 


matte box, 115V AC-DC motor, 
2-400 ft. mags, 2-1000 ft. mags, 
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guaranteed 
excellent condition. 


Reg. price $11,510.00 
(3 outfits available) 


$8,750.00 cash, each. 
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PROFESSIONAL FILM PROCESSORS 
* with the WALL-FONDA Drive 


METAL MASTERS 


5599 University Ave., San Diego 5, Calif. 


THE FILM DOCTORS? 
SPECIALISTS 


in the science of 
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REJUVENATION, 


RAPIDWELD Process for: 
Scratch-Removal 


Abrasions Dirt “Rain” 


37-02 27th Street, Long Island City 1, N.Y. , 


BLOW -UP 


HIGH QUALITY 
35MM NEGATIVES 
FROM YOUR 16MM ORIGINALS 
(OUR ONLY BUSINESS) 
Stock Shots Enlarged to Match-in with 


your 35mm Negative 
Complete Pictures Transterred to 35mm 


Cali—Adrian Mosser at HO 3-3178 


CINESERVICE OF HOLLYWOOD 


1459 North Seward Street 
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30-DAY FREE TRIAL OFFER 


MASTEREEL 
INDUSTRIES, INC. 


25 HOME STREET, WHITE PLAINS, NEW YORK 10808 
TEL: (914) 946-4884 / DIRECT N.Y.C. TEL: (212) 933-1488 


Automatic TIME-LAPSE MOVIES 
Made Easy by 
SAMENCO® Controls 
Complete Control $128 up. 

See your dealer or write direct. 


SAMPLE ENGINEERING CO. 
17 N. Jefferson Danville, Ill. 


CORRECT SCREEN BRIGHTNESS 


Rite Lite Iris for 16 & 35mm Projectors, Z-4 
Foot Lambert Meter Direct Reading. Also Film 
Horses, Double and Single. 


Wr'te for prices and li*crature 


HENRY GROSSMAN ASSOCIATES 


519 South Fifth Avenue. Phone 914-664-5393 
Mount Vernon, N.Y. 10550 


EXPOSURE METER 
REPAIRS 


24-hour service 
One year Guarantee 
Authorized Factory Warranty Service 
on Spectra Meters 
PHOTO EQUIPMENT REPAIR CO. 


1697 Broadway, New York City 212-JU 2-4098 


Former Head of RKO Studio Effects Dept. 


CREATIVE 
SPECIAL EFFECTS 


Complete Advisory and Technical Services 
From Story Ideas te Theater Screen. 
“My Fair Lady,” 

“Mad World,” “The Great Race,” 
“Hallelujah Trail,” “Hawaii,” “The Bible” 
FULLY EQUIPPED LAB, SHOP AND STAGE FOR 
SPECIAL EFFECTS SERVICES IN 16-35-65-70mm 
Equipment Design ©@ New Processes 
Over 30 Years of Major Studio Experience 
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1140 N. Citrus Ave., Hollywood 38, Calif. 
Phone: HO 9-5808 Cable: FILMEFX 
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Own Your Own Lab 
NET $500 A DAY 
WITH ONE MACHINE 


THE IMPROVED REEL 
E-Z AUTOMATIC 

COLOR PROCESSOR 

IS BACK WITH THE 
ALL-NEW AUTOGENETIC 
PROGRAMMER 


A single operator with one 
Reel E-Z Automatic Color 
Processor can net $500 a day. 
Run as many as 350 rolls 

of. assorted types, kinds, and 
sizes of film in the morning. 
2000 prints in the afternoon 
AS A DAILY ROUTINE. 


INTERCHANGEABLE: 

One machine will do ALL*® 
color processing automatically. 
Converts in 5 minutes. Ansco- 
chrome, Ektachrome, Agfacolor, 
Gaevert, Ferania Films and 
Papers. 


FULLY AUTOMATIC: 

Every stage of each process- 
ing cycle is accurately controlled 
by individual Program ‘Tapes 
made by the machine. 
COMPACT: 

Requires only 4 by 6 feet of 
floor space. 


LEASING PROGRAM AVAILABLE 
WRITE, OR PHONE FOR DETAILS 


QUALITY VISION, Inc. 


14043 Marquardt Ave. 
Santa Fe Springs, Calif. 
Phone: 213—868-0429 


*except kodachrome 
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IN CHICAGO 


EKTACHROME 
PROCESSING 


Same Day Service 
Complete 16mm Lab. 
Highest Quality 


Black-&-White and Color 
Reversal 


Sound Recording and Optical Transfers 
Editing, Titling 


Personalized Service 
JOE PALESE, SUPERVISOR 


CINEMA PROCESSORS, INC. 


211 East Grand Avenue 
Chicago, Illinois 60611 
Phone: MI 2-6453 


AND NOW THE SAME SERVICES IN 


ATLANTA! 
2156 N. Faulkner Road, NE 
Phone 633-1448 
Atlanta, Georgia 


IN ITS 


BIG PRINTING! 


THE FIVE C’s OF 
CINEMATOGRAPHY 
FILMING TECHNIQUES SIMPLIFIED 
BY JOSEPH V. MASCELLI, A. S.C. 


Editor, American Cinematographer Manual 
THE EASIEST-TO- 
UNDERSTAND 
HOW-TO-SHOOT-IT 
BOOK EVER! 


price $12.50 


IMPORTANT TO EVERYBODY IN 
MOTION PICTURE PRODUCTION! 


ORDER YOUR COPY OF 
LIMITED FIRST EDITION NOW! 


CINE/GRAFIC PUBLICATIONS 
P.O. Box 430, Hollywood, Calif. 90028 J 
[) Please ship (postpaid).......... copies of THE 


FIVE C’s OF CINEMATOGRAPHY at $12.50 ea. 
(Calif. buyers add 4% tax.) No C,O.D.’s. Re- 
mittance must accompany single book orders. 
Foreign” buyers pay by international Money 


Order. 
[] Please send information on THE FIVE C’s. 
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